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Hello everyone, Good morning and welcome to today’s session of the NPTEL course
post modernism in literature. In the last a couple of weeks, we had been taking a look at
how post modernism manifests. And we also started looking at a couple of essays, where
the idea of post modernism gets manifested where the idea of the author the idea of the
text, and also the changing nature of the reading practices and the literary critical

practices have been explored.

Though we have first said multiple times that post modernism is a very vast manager
defies classification and dresses any kinds of definitions, for the purpose of this of
course, it is very important to book in that discussion. In other words, it is very important
to have an archive through which we would be working important to have a framework

within which we would be situating most of our discussions.

This course with the title post modernism in literature, there is a kind of narrowing down
that we try to do by discussing post modernism within the sphere of literature, but again
this is not a very simple task given that literature has got very complex definitions in the

contemporary.

So, to be able to identify and set of a theory a set of frameworks which would enable our
understanding of a literature in the postmodern, it to be able to enable our understanding
of critical readings in the postmodern lattice fear. We also need to underscore particular
texts particular theories in particular frameworks which we would be using as part of this

course.



(Refer Slide Time: 01:46)

The Death
of the Author

Roland Barthes

We started looking at two of these seminal essays the death of the author by Roland
Barthes what is an author by Michele Foucault, and here we also saw how the changing
nature the shifting frameworks of the author the text and the nature of rhetoric criticism
had been challenged. And how a new kind of an alternative method had been proposed

had had been envisioned by both of these post structure list theorists.

And we also saw the though both of those authors did not strictly work as a literary
critics though did not strictly work within the category of literature. We also got a set of
principles a set of tenants a set of (Refer Time: 02:23) critical practices which could be

used for the further rereading of post-modernist text and context.
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Up to this point I have unjustifiably limited my subject. Certainly the

hor functi in painti ic, and other arts should have been
discussed; but even supp 1g that we hin the world of
discoursé, as I want to do, 1 seem to have given the term “author”
much too narrow a ing. I have the hor only in the
limited sense of a person to whom the production of a text, a book, or
a_work can be legitimately atiributed. It is easy to see that in the
éphere of discourse one can be the author of much more than a book—

mastery of the narrative code), but not his "genius" The author is
a modern figure, produced no doubt by our society insofar as, at
the end of the middle ages, with English empiricism, French
rationalism and the personal faith of the Reformation, it
discovered the prestige of the individual, or, to put it more
nobly, of the "human person” Hence it is logical that with regard
to literature it should be positivism, resume and the result of
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to the author's "person” The author still rules in manuals of
literary history, in biographies of writers, in magazine interviews,
and even in the awareness of literary men, anxious to unite, by
their private journals, their person and their work; the image of
literature to be found in contemporary culture is tyrannically

Having analysed both of these works, it is also now easier to situate both of these text
within the sphere of literature told literature remains are contested and a vastly complex
and even a complicated category in the contemporary. When we talk about the first essay
Botts added to the author, here we have already noted that at some point, the author has
author has drawn our attention to the limited sense in which he has been using the idea of

the author, the term author.

And he also talks about the idea of the author the category of the author within a text
within particular literary texts and also within a range of discourses. And here Barthe and
he talks about the idea of the author, in his own words, he has limited his subject. And he
talks about the author function not in painting music and other kinds of arts, but he says
it is about the author in the limited sense of a person to whom the production of a text a

book or a work can be legitimately attribute.

Even if we extend the idea of the text to contain much more than a book or a particular
kind of discourse, it is important to note that here there is a literary sense there is an idea
of literature which is also been alluded to. Similarly, in a Foucault’s essay what is in
author here we find the though he expands the idea of the author to include a range of
works a range of texts and even a range of discourses, he also sets forward to locate the
idea of the author as a modern figure within particular moments in history which is also

closely related with the history of literature. So, here in Foucault’s essay though he



extensively talks about a wide range of things which are even outside the gamut of
literature, we find that his practices his ideology and his a theoretical framework could

be directly borrowed by any literary critical frameworks.

So, in that sense, when we talk about a number of theories a number of frameworks a
number of ideologies in the context of post modernism, for the purpose of this course, we
shall be focusing mostly on the kind of frameworks which could be used to analyze

contemporary literature analyze postmodern literature.

(Refer Slide Time: 04:58)

fighting into a text, and new historicism made the complement-

ary gesture of returning culture to the centre of literary studies,
students of literature, history and culture have shared a common voca-
bulary, key concepts and points of reference.! This convergence hasled
to a reorientation in the study of literary history. The periodisation,

E ver since Clifford Geertz transformed the drama of Balinese cock-

And here it is also important to delineate what one exactly means by literature, and for
this I also draw upon our contemporary book 2004 publication India’s literary history by
Stuart Blackburn and Vasudha Dalmia, when they talk about alternate ways of engaging
with the idea of literary history. And here they begin with this introduction, which reads
ever since Clifford Geertz transformed the drama of Balinese cockfighting into a text,
and new historicism made the complementary gesture of returning culture to the centre
of literary studies, students of literature history and culture have shared a common

vocabulary key concepts and points of reference.

This statement and this paradigm is extremely important when we talk about literature in
postmodern period. Because there are a number of ideas a number of a concepts and

points of reference which the field of literature, history, culture by extension the society



seems seem to share. And it is in relation to this convergence and the identification of a

number of similar discourses that we also talk about literature in the postmodern period.

So, when I when we talk about post modernism in literature, we are also talking about a
number of extended sites of the literature which includes culture which is also an
extension of the postmodern paradigm that everything is a text. The objective of today’s
lecture is to introduce to you a number of text theories and theorist whom we shall be
discussing in detail as the course progresses. In the upcoming sessions we shall be
talking about these theories and frameworks in detail, but today’s session will give you
an overview we will try to bookend the discussion that we will be having in the coming

weeks.
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As and when I proceed to give you an overview of the range of texts that we shall be
looking at we shall be proceeding in a fairly chronological sense, but of course, also
going back and forth as and when the discussion requires. We start looking at Lyotard’s
text the postmodern condition report to knowledge which is a 1979 publication originally

in French; it was translated into English only by 1984.

It also became an instant what (Refer Time: 07:08) in the history of post modernism,
because this was also one of the first works which introduced the term post modernism
into philosophical and social sciences, though it had been previously used dominantly by

art critics.



And most importantly Lyotard in his work the postmodern condition a report on
knowledge, he also defined post mode defined the postmodern as incredibility to
metanarratives, the details of which we shall be taking a look at and in one of the

upcoming sessions.

And this work became very seminal in the understanding of the postmodern period as a
condition which is particularly reflected in certain kinds of societies, and a mostly it was
very computerised societies. And this book also became a very influential in trying to
attempt a kind of a definition a kind of a framework within which the postmodern age

could be situated.
(Refer Slide Time: 08:07)
“The work is a landmark in critical

social analysis.”
Times Literary Supplement

JURGEN HABERMAS

LEGITIMATION

Significantly, Lyotard’s text was also a discussion of the idea of legitimation proposed by

Jurgen Habermas in the previous educate.

So, in that context when we talk about Lyotard’s text to post-modern condition, we you
should also be referring to the ideas of legitimation discussed by Habermas, who was a
German sociologist and philosopher, who belong to the Frankfurt school he was born in
1929 and is considered as one of the greatest philosophers of the contemporary. And in

his work a modernity versus post modernity published in 1981.
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He also talks about the he also critiques the ideas of post modernism as and as they have
been manifested in the contemporary, and he extends his idea of legitimation and as

some of his works to talk about how the postmodern is also a category to be critiqued.

So, in that sense we should be looking at not just those kind of critics who celebrate the
idea of post modernism, but also at those who would be who would be viewing post

modernism through a critical lens.
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And the other important idea in text that we shall be discussing is Baudrillard’s idea of
hyper reality, and this was articulated in a number of texts by Baudrillard, but; however,
we shall be focusing on the excerpts from a simulacra and simulation, and Baudrillard is
a French sociologist philosopher cultural theorist and political commentator, and his

work could be classified within the school of semiotics and post modernism.

His idea of hyper reality influence not just literally and cultural practices, but also it is
influence could also be seen range of things it is a cinema in the media, and also in the; I
am in the various forms of virtual reality and cyclic reality in the contemporary.
Baudrillard was heavily influenced by the idea of numerology and also by Marshall
McLuhan, and a Hestia and the reflections of Baudrillard works could be seen in board

heads as well as in Umberto Eco.
(Refer Slide Time: 10:05)

e,

Marshall McLuhan

The Medium

s the Ml@eSSage

( McLuhan, 1964 )

Marshall McLuhan had famously are pronounced in 1964, the medium is the message
and it also became a revolutionary idea a revolutionary dictum in the in the field of
media studies in the culture studies and also by extension in certain discussions related to

art in literature.

So, we shall be looking at the relation between Baudrillard’s work on hyper reality, and

also how it takes off from the ideas put forward already by Marshall McLuhan.
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And Umberto Eco’s work on travels and hyper reality is also useful to understand the
notion of hyper reality eco being an Italian novelist literary critic’s semiotician and a
philosopher who’s also could be considered as a notable critic of the notable critical

theorist of the 21t century.
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What perhaps underlines all of these discussions at the idea of deconstruction which

could also be seen as a practical approach towards reading a literature in the postmodern



age. Reading a literature, a reading a text in this age which is also a, which also has in

witnessed an infiltration of a number of such contrasting and divergent ideas.

So, Derrida proposed this term deconstruction and also famously declared that there is
not outside the text and Derrida spoke about the idea of the construction is a number of
his own works and we shall be looking at some of the excerpts from Derrida’s own our

works.
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An in connection with deconstruction the other term which is which perhaps is often
used in connection with post modernism is that of intertextuality. This turn though it is

mostly associated with Julia Kristeva.

This is also now, being identified as one of the key terms in the understanding and in the
discussion of post modernism in literature. And there are a number of theorists who have
spoken about into textuality a number of a text who in who have also practiced in

textuality in their writing and in their various kinds of articulations.
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And Julia Kristeva who had worked extensively on the idea of in textuality, and had
initially proposed this as an in connection with her work on Lacan in psychoanalysis. She
was a Bulgarian French philosopher and could be considered literary critic psychoanalyst

a feminist and a novelist she was also one of the key proponents of French feminism.

Some further important works by Kristeva include the crisis of European subject powers
of Hora Nacion objection in that context it is are useful to remember that objection is
also a term which has become extremely important in current in contemporary feminist

theory; especially, during the post structuralist in the post-modernist period.

And in her work design in language are a semiotic approach to literature and know she
extensively talks about the idea of intertextuality, and how it manifests itself in various

forms of a literary and artistic reflections.
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And here as we have moved on to discuss about feminism. It is also important to
highlight and underscore the connection between the interrelated connection between
feminism and post modernism. Post-modern feminism celebrates the moving behind the
modernist polarities of a liberal feminism and radical feminism and some of the
important problems of this a post-modern feminism could be Judith butler and Mary Joe

Frug, both of them also belong to the school of French post structuralist feminism.

We have already noted in the earlier sessions that there is an inherent connection between
post structuralism and post modernism and French of post structuralist and feminism in
that sense becomes one of the key ways in which we could engage with post modernism

in the contemporary.



(Refer Slide Time: 13:44)

B une; f’

-~ v 1 - - " L
Gender Trouble
_ x o

r &

>3

Verena Andermate Conley

Héléne Cixou;r

Writing the Fen

And the other important feminist thinkers and writers of who also belong to the French
post structuralist school could be Helene Cixous, who was who was noted for her work
are writing their feminine, and also Judith butler who’s more famous for her work a
gender trouble. We shall be going into the specific details of these or works as and when

we discuss poststructuralist feminism in the context of post modernism.

(Refer Slide Time: 14:10)
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But before this perhaps in order to get a sense of how poststructuralist feminism is a
related post modernism, it would be perhaps good to take a look at the laughs of the

medusa authored by Helene Cixous.

She was born in 1937, she is better known as a French feminist a writer and she is also
one of the mothers of the poststructuralist feminist theory. In her work the laugh of the
medusa she talks about how nearly the entire history of writing is are confronted with the
history of reason which is at once the effect the support and one of the privileged alibis.
It has been one with the phallocentric tradition. It is indeed that same self-admiring self-

stimulating self-congratulatory phallocentrism.

So, are the feminist theory in the poststructuralist post-modernist period in also moves
away from the centre of literary writing of the of hitherto practices. And it also
challenges the way in which the modernist victim the modernist tradition had lead on
particular kinds of historicizesion and particular kinds of her textual icing practices in

place.

(Refer Slide Time: 15:22)

And the other important poststructuralist feminist include erie Gayatri who also who was
the author of the work of this sex which is not one there was also one particular essay
from this work which became more famous women on the marketplace she uses the
Marxist of frameworks to critique the situate the positioning of the woman the location

of the woman in the contemporary market space.



And there is also a Gayatri Chakravorty Spivak pre-work or noted for her work can the
subaltern speak. Though Spivak is a feminist as the power belongs to the school of
poststructuralist feminists of her work is mostly along the lines of subbaltern studies, but

also becomes important in our understanding of the various facets of post modernism.

(Refer Slide Time: 16:09)
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And here it is also important to highlight that usually those a subbaltern studies is
associated with the idea of post colonialism. There are a few works which engage with
the idea of a subaltern in the context of the postmodern though necessarily the supporting
studies were post-colonial studies celebrate the idea of post modernism the criticisms,
which emerge from these particular schools of thoughts are useful to engage with the
various limitations, and the various challenges which are inherent within the idea of post

modernism.

So, some of such a works include a subaltern studies a postmodern or post-colonial and
post modernity subalternity, and border gnosis, and these are also some of the essays we

shall be taking a look at in detail and Martha later sessions.
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When we talk about post colonialism, it is per the perhaps the first and foremost work
that comes to our mind is Edward w said on 1978 publication orientalism, which in fact,
makes use of a critical application of post structuralism. The details of this we shall be

taking a look at our later.
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The Location of Culture

Homi Bhabha who is associated with the schools of post colonialism and post
structuralism has increasingly in cased whether the ideas of hybridity ambivalence

mimicry and third space; which are inherently post-colonial concepts, but they are also



used to talk about the postmodern ideas in the contemporary. So, this we shall be

examining through certain accepts from Bhabha own work the location of culture.
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And there are also a number of works which have taken and look at the association
between the post-colonial between post colonialism and postmodernism. The significant
one being Anthony by as I say title is the post in the post modernism the post in post-
colonial. So, this essay has also led to a lot of our increased focused attention on the

positioning of the term post in post colonialism as well as in post modernism.

(Refer Slide Time: 18:02)
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As we have indicated earlier it is notice of all kinds of ideologies and all kinds of schools
of thoughts have celebrated, the arrival of post modernism or have completely embraced
the anarchy and the absence of classification and we are and the resistance of definitions

which post modernism talks about.

There have also been a range of criticisms a range of are all positions to figurations of
post modernism, and the most important one the most important of these criticisms could
be located from the Marxist perspective. So, in that sense maybe one of the important
who works by way of criticism against post modernism that we shall be taking a look at

is Fredric Jameson’s. Post modernism or the cultural logic of late capitalism.

Fredric Jameson in now born in 1934 as an American literary critic and a Marxist a
political theorist and in his work out post modernism or the cultural logic of late
capitalism. He attempts a critique of modernism and post modernism from a Marxist

perspective.
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And there have also been a number of other readings and three readings from the Marxist
perspective including Alex Callinicos against post modernism a Marxist critic, and the
illusions of post modernism by terry Eagleton who’s also one of the leading Marxist on

the tree are critical thinkers of the contemporarily.
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And we should also be examining the idea of post modernism from a different or critical
vantage point, from the ideas of race particularly we shall be increasing with excerpts
from, postmodern literature and race authored by Len Platt and Sara Upstone. And here
we shall also be taking a look at how the discourse of race gets situated within the

postmodern is fierce, and how there are challenges inherent in the figurations of post

modernism.
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And there have also been a lot of outright rejection of post modernism which we shall be
briefly taking a look at particularly the work by Allen circle in title fashionable nonsense
I will also the outright rejection of post modernism by Noam Chomsky and his lecture

where he talks about post modernism as an instrument of power.

These are some of the works that we shall be engaging with to talk about the limitations

and challenges in this and these discourses related to post modernism.
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I though a post modernism in the seen as a predominantly western concept, which is
more effective, which is a more reflected in capitalist societies it is also important to take
a look at post modernism from a non-western perspective, which is precisely 1998 book
by Ziauddin Sardar, it us in post modernism and the other the new imperialism of

western culture.

They are also a set of other essays by Ziauddin Sardar which would enable us to take a

look at post modernism from various alternative critical vantage points.
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Post moderns are being a condition an idea which is in a state of flux which is also given
rise to a number of debates from various intellectual context, and we shall be taking a
look at excerpts from the first modernism debate in Latin America, Marx and the post

modernism debates and post modernism.

And the who look or though we shall though we should not be engaging with these are
texts with a grade in greater detail. The understanding of these frameworks is very

important for us when we talk about post modernism and literature.
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paradigm of authority and knowledge formed under the pressure of new
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Amidst all these charged discussions related to post modernism, there are also a number
of critics who believe that post modernism, the age of course; modernism has already
come to an end. This is 2006 essay by Allen Kirby where title in the death of post
modernism and beyond, and are there also a number of other literatures and critics who

have spoken and Leslie about the end of postmodern period.
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And in order to get a comprehensive idea of a number of these concepts number of these
ideas, particularly within the sphere of literature history and our culture, which is also
our primary focus we shall be looking at a range of text by lhab Hassan, and Linda

Hutcheon for also leading theories of post modernism.
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We should also be taking a look at a range of works by Brian McHale, because it
provides as a detail inside a number of novel insights to the idea of post modernism and
how it gets reflected in the contemporary literary practices. Though these range of text

may not provide you a comprehensive list of how to engage with post modernism.

I believe this is a useful framework for this of course, maybe we should be engaging with
a number of ideas from different discourses and from different critical paradigms, and we
shall be using all of these paradigms all of these critical practices in order to engage with
particular kinds of literary texts and contexts. And in the next couple of weeks we also

hope to be able to cover these texts one by one in a systematic way.

And also calling out the important theoretical frameworks the important critical practices
which we shall be using at a later point; when we engage with particular novel and
particular forms of literary articulations; And I hope this also has given you an overview
of how we approached the idea of post modernism, how we attempt to cover the ground
of post modernism in literature through a chronological and through a and ideological are

literal critical practice.

It is all we have in this lecture, thank you for listening, and we look forward to seeing

you in the next session.



