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Lecture: 38
Minikaui ahiru no ko - I1
By 7er @ F-10
Ugly Bduckling - I1

Konnichiwa minasan,/” Z/IZHIL 55/ 0@ and welcome to the class in the second
lecture series on Introduction to Japanese Language and Culture. So, in our last class we were
doing this very cute story of the ugly duckling which is minikui ahiru no ko, "AZ<v> Tk
VD f-@H). So, we read till the point where the duckling leaves the house he is very sad
and he leaves the house. So, what happens now; where he goes; what he does; whom he

meets and how finally he changes into a swan let us see in our lesson today.
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In the lesson we will also learn new grammar and some expressions.
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Aru hi minikui ahiru no ko wa sabishikute uchi wo

demashita. Hokano toritachi wa ahiru no ko o mite nigemasu.

Sore o mite, minikui ahiru no ko wa, “yappari watashi wa

minikui desu!” to omoimashita. Nanimo dekinai node
‘| gambatte tabi o tsuzukemashita.

Ni-san jikan ato kuraku narimashita.
Chikaku ni chiisa na ike ga
miemashita. Ahiru no ko wa
kowakatta kedo, tsukarete ita kara,
soko de nete shimaimashita.

So, this is what we had done last time I am going to read it once again.-F) hHe left,
nigemasu,” | 2T E£3 @) is runaway; so, yappari/ -3 is@) as 1 can see from
everybody's comments, Bbecause everybody is running away from me as is seen, as is
known, as is expected; to omoimashita,” = JEUNEL7-@) you have done I think; nanimo
/{if&, @) is nothing,~@FE) he could not do anything about it. So, @F) well he tried his best
and with all strength; tabi/ 7= @) is his journey, o tsuzukemashita,/ % >3 1T ELI-
he@ =) continued his journey.

After two three hours-@H) it became dark; kuraku natta,/ W< 732577, naru,/ 7327 we
have done this form kunaru,/<727%@k) it became dark. Chikaku, T< is@&) nearby,
chiisai,/ /NS @) very small; ike/#, pond ga miemashita, 7> W.Z EL7-, @F)—he
could be seen.~dH) Hhe was little scared, demo,” T, kedo,/ VT tsukareru,” 27115
&) tired. @) hHe was tired thus, therefore, because of this reason soko de,/” = Z TR
over there wherever he was and where was he? He was near the ike / #1@) which is pond,
@FB) place de,” T, @) he fell asleep. So, we will do this nete shimaimashita,” #2C L EW
FL72@) just now.
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nete shimaimashita

tsukarete imashita/ 1 \Aﬁ

mieru WL‘L S m
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It is write here nete shimau,/ 5 C L9, @) what is this te shimau,” T LE5>&) verb
in tets-this form plus shimau,” £, @) what is it? wWell when something is done which
cannot be reversed or there is a feeling of some sadness, of some regret or something that
happens on its own. For example over here he was tired. So, the moment he lay down, he
slept it was out of his control and once that activity is over then you cannot go back to the

previous state.

For example watashi wa ke-ki o tabete shimaimashita,”F. 1% 7—% % £&~XT LFEW
FL72@ ) 1 give this example a lot because it is very simple and easy to understand
something that could happen very practically any day with anyone. There is lot of cake at
home then your sister comes and says I want to have cake, ke-ki o tabetai /77— 7% -
72\, ke-ki wa doko,/ 77— 1% YZ? Ara, sumimasen watashi wa tabete shimaimashita,”
b, THAEFA KL 1T BT LEWELL, @) 1 have eaten all of it: Sso; there is
nothing left. So, there is also this feeling of ara /& @) why did I not leave something for

my sister.

So, that regret is there with te shimau,” C L E5@¥) always you will notice that the action
is over and there is some regret of feeling of sadness. So, over there on the kusa,” 5.@FkE) he
went he was very tired and he just slept, tsukarete imashita,/” 271U C WELTZ @) he
was tired continuous form ze imasu,” C\NET — tabete imasu,/” F~TUWVET, so tsukarete
imashita,/” 71U CWELTZ @) he was already very, very tired he was in the state of
being tired te imashita,” C UWELT-@D. Then mieru,” .2 % this is potential form, so can
be seen. Then ni-san-jikan,/” . — ¢ [H]@)=Se, this is a very typical ni-san-jikan,/” . —IIf



i@ very typical daily conversation nichijou kaiwa no,/ 125U 19D 235k @ usage of two
and three together ni/” @) and san/ — @) like this, it could be jikan  TR[H],
ni-san-jikan,/” . W[, ni-san-nichi,/” = A, ni-san-getsu,” = H, nen,” *F-@3) any of
this ni-san-kiro,” . == 2@¥k) could also be there; ni-san kiro ringo o kaimashita,/ . =
7 WAZ % BEWELT. Ni-san-jikan benkyou shimashita,/” . —FFfH] fhoR LELT
Ni-san-nichi kan ryokou o shitai,/” = H# J&1T % L7\ . Ni-san-ka getsu Nihon ni
ikitai/ .= H HBAR 2 17X72\\. Ni-san-nen mae ni sensei ni aimashita,/” . =" Hi
2 JeE I VW ELTZ.E So, you can use ni-san,/ . — @) like this. Then te ita,” T
U /=@ same thing over here tsukarete imashita,” >0 10T WELTZ.
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Now, tetsuzen,/ Tt /&) all of a sudden;<#k) so, he was sleeping all of a sudden.
Teppo,/ CHIEX@) is pistol; oto ga kikoemashita/ % 7% BZZFEL7-,~@FB could be
heard or he heard, me o sametara/ H 7% SH7-05,@ ) this is a new form which I am
going to do with you just now. So, me o sametara,” H % =7-@k) when he opened his
eyes;-) another form that I am going to do here when he opened his eyes he saw a huge
dog just running past him ) hHe was very, very scared;<F) he could not do anything.
This nani,/ {7/} should come over here nanimo /(i@ it is a single word. So, we can
have it here,-FE) he was so, scared.

He could not do anything or did not do anything. Furueru,” 5% %@k) is the verb
meaning to tremble;=@k) while trembling,~@F) once again; aida,/ [i/@¥) is between/=in
between and naka,” "FEH) is inside;-dF) he curled up inside very, very quietly, neguru,”
< HE ) is the verb to curl up somewhere. Make a small ball of yourself and hide



somewhere. Tsugi,/” k) is next day;-#Fk) he does not want to go anywhere; we have

done this in one of our lessons probably 30 or 31.

Doko emo,/ ¥ Z~t nowhere, ikitakunai,/ 1TE7-<72\> negative of ikitai{TE7\" and
ikitakunai,/ 17=7-<72\ ) how is it made? Remove the rai,/ 7=\ @) again from here
ikita,/ \<7-@) and kunai,/<7¢\> you have to put for example yomitai,” J.7+7-\ )
remove the i/ ¥=and put yomitakunai,/ #t7+7-<72 ) 1 do not want to read. So,
negative for tai,/ 72\ @) form verb in tai / 72\ . (F);-@F) aAgain this is one word. So,
desu kara,” T3 7»HE@H) because of this reason because he was so; scared; so he decided-
&). So, let us see what we have here?:
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This is in your script and you have ofo /@) which is sound; you have me,” H ; oto /3%
@) is very simple this is the kanji for tatsu,/” 2., tachimasu,” 3.5 £9 @) okay; tatsu
/S O@EE) is the verb tatsu,/ 3. O@E). So, simple kanji one, two, three, four and five and
then if you put a nichi,/” H@¥) over here then it is oto/ &, oto/ @) is sound ga
kikoemashita,/ 7% [H1Z %2 £L7= could be heard; me, Hmay of course you know is made
like this me,” H may. Then you have ookii,/ X\ @) which is like this and very close to
ookii,/ KE\), @) similar to ookii,/ KE\WEE) is inu,” KEE). So, similar looking kanji
is inu,/” K@y and dai /K=

Aand there is mae,” R} over here, mae,/ Hi@¥) and miru,” 7. 5@ like me,” H, miru
/ FRAE). Then, kusa,” @) of course we did that day kusa,” F@). So, I am trying to
use all the kanji’s that we have done aida /[t], tsugi/ V@) also we did and two tsugi no



asa,/ W @ Hi@k). So, you have a plus you have nichi,/ H @) you have a plus again and
then tsuki /" H @) which is month which is asa#/]. Ahiru,/ 7 /L@ is also written like
this in katakana ahi /7 @y and ru, /v, ahiru no ko wa,/” TV D - 1L ko/ -
is like this ko, 1 iku,/47<, iku,/17< is like this iku,/17< and then ike / Hi@F) very,
very simple ike,/ /i) over here.

So, all these kanji’s are there, these are simple kanji’s do them at home. If you do not want to
write at least you should be able to recognize and read them.
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Now we have tara,/ 75, @) what is tara,” 725 ?@k) Verb plus tara,” 7->@k). Now this
is a conditional meaning that there is a condition attached to it. There is a condition attached
to this sentence, to this statement. So, well we can say there are two sentences over here
sentence one sentence two. So, if this happens then only this is going to happen. This one is
dependent on sentence 1 the condition is there that only after this, this can happen; this part

cannot take place before S1.

So, let us see what it is?: So, the sentence was;-@¥) once he opened his eyes, then what
happened?-@) tThis was the sentence over here you can see, sametara,” = 7- @) that
means this happened first and then what did he see over there after opening his eyes?-#)-
So, you can see very clearly that this part of the sentence is completely dependent on this one

this cannot happen till this part is fulfilled.



So, let us see some sentences and I am sure you will understand ~thank=yew: So, when will I
go only after the renki,/ K% @) is good, once it becomes good or it is good then only I will
go for sanpo / Hi14* @) if this is not there I am not doing this activity. So, this part of the
sentence is dependent on fenki,/” K5, @) if tenki,/ K% @) is good I will go if it is not
good I will not go. You can see over here, sumimasen, kanji no kakikata chotto oshiete
kudasai,/ 3 HFEAET O EXF brob Hx T <JZEV.  Ada, watashi  wa
shiranai desu,/” ®& . FL 1% FNH/2V T Daijoubu, sensei ni attara kikimasu,” RKIZF:

JelE I BHoTon BEET @) once I meet sensei /o /E@) after meeting him I will
ask.

So, this part again is dependent only on sensei/ 5=/ @) on meeting him. So, when you
meet him then only you will ask. We have another one over here-ekay. So, once I have money
I will buy a house which you cannot do if you do not have money. So, only after you have
this part then this is going to come into being or this can happen. So, tara,” 7= @) form is
a conditional and we will do 7ara/ 7= >@F) in one of our coming lessons in detail.
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Now there was another thing in the story which was fe iku,”C 17<{¥k), it means to start
something or something that is continuing or expresses a continued change in some state. For
example,#) so you leave a place you go out that continued state can be there for some time
to start something; to begin something. So, oniisan wa nanimo iwanaide uchi kara,/” 35 .=
Ao IE i ST FE D@ form house dete ikimasu, T 17&F 9 ;@) he
just left. So, you can see that this change is happening from the house he is going and he is in

that state of leaving the house dete ikimasu, /1 C 17&E7.



The kuruma,” #@) went past,-me in high speed. So, kuruma wa supido /8. |3 A" —R
@ )-speed or speed o dashite/ % 72LU"C; dashimasu,/ 7L %7 is@F)-says to take out to
remove something from somewhere. For example I generally say in class shukudai o dashite
kudasai,/ 158 % 721 TSV @), So, please take out your shukudai /1 2  @F) over
here kuruma o dashite/ #. % H{L C@) put the foot on the accelerator and me no mae
kara hashitte ikimashita,/” H @ #i b A>T {TEEL7-E it just dashed past me.
So, the state of action is continuing there is a change in state that it was in front of me and

then all of a sudden it went past me.

So, te ikimasu,”C 1T=%7 @) expresses a continued change in state from home you start
and you go to your gakkou /71, @) 1 know it may be a little difficult to use initially but
at least if someone uses it you know exactly what they are saying.
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Now we come back to a story; dandan/ 77 /072 /v, @) gradually; fiyu,” “~for-you is
winter, no samui,” %€\, semewhere cold winter days wa, |5@) warm spring, warm spring
days ni kawarimashita,/\Z 22OV ELT-@) changed; kawaru,/ 727 @) is the verb.
Kisetsu,” =t isd@¥) the whetherweather, the season-@F) and here and there, k) lot of
birds came to the pond.-) So, this is another form. So, every day he was swimming and
playing with all the other birds; mainichi /4 H @F) means every day hokano,” L ® isd@H)
other, issho ni,/—f# @) together with oyogimasu,” VKX £ oyogu,” k< @) is the
verb which means swim, asobimasu,/ 117 O &3 @F)-mass is to play. So, I will do the nagara
/72 D35@) form just now.
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There are a few kanji’s simple kanji’s like firyu ~ “for-yeu simple; these difficult kanji’s you
may leave you only have to recognize. So, do not have to bother miru,” 7. @) is there, ko
/@) is there, simple ones mainichi,/ 1 H, isshoni,”—#|Z@) I have done these fori
/@) and kuru /K5 and ike / H@). So, you can just go over these kanji’s.
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Then dandan,/ 72 /072 /@) 1 told you just now, gradually; minasan no Nihongo wa
dandan jouzu ni natte kimashita,/ 53/ O HARGE 13X 7ZATEA Cxod I oTE
FU7; dandan jouzu ni narimashita/ 72/072A Cxo7 1T 720ELT-, @M both are
correct meaning is different; ni kawaru,/ |2 72> %@k) to change. So, ahiru no ko wa kirei
na hakuchou ni kawarimashita,” 7t/ @ + 1% N 7 BHE I BDOOFELT,
@) he changed into a beautiful swan or narimashita,” 72 £ 7-@¥) both are correct.



Kunaru,/ < 7325@¥) 1 just now told you to become, ringo wa akaku narimashita,/ V) /0"
£ JR< 72D EL7-@). So, we have done this form in detail in your eighth week or ninth
week. So, you can check over there and see how it is done? With akai,/ R\, nagai,/” =\
@) remove the i,V F and put kunaru,” <777 @¥) means to become, akaku narimashita,”
RS 720 ELTZ, @) it has become red; nagaku narimashita,/” =< 72V EL7-, @) it has
become long.

(Refer Slide Time: 22:13)
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We come back to our story.-F) oOne day,«F) from very far;-#¥k) we have done this form
as well na@) adjective plus using another adjective. So, when you join the two then you do
it with de,” C@¥). So, he had not seen such a beautiful tori =V @¥) till now. So, anna,”
& /U7 @) this type of, this type of, this kind of tori,/ &, @) verb in ta,/ 7- @) form plus
koto ga aru,/ Z& 7% 2@ never had the opportunity to see such a beautiful fori,” )3,

&) till now-FB).

Now what does this mean?: So, he is just thinking over here in this talking to himself. So,-
@) what kind of fori,/ )5 @H) what type of, kind of tori XV, kashira,/” 7> >@) so,
this is a sentence ending particle you could say very colloquial donna tori kashira,/ & /77
5 Lo, @) 1 am thinking myself I am talking out aloud. So,<@¥E) I also want to mo,
@) is ‘also’, I also want to go and swim, want to swim with those birds ano tori tachi /&
D 5726, @) why ano /& O @) over here? Because the fact that those tori-tachi /57~
@) are already there in the pond with him and we know of it.



Thus, ano tori tachi/ &® J&57-H@) the existence of those fori s@I) is known to the
listener and the speaker both. thusSo, na 73 is a=@#) particle where you-you show desire
that I want to do this intonation is rising,=New na and very, very colloquial this is just to
show you that these particles are there and this is how they speak but for us as foreigners it is
always better to use the masu, %7 s form. Fl) And again he is thinking and talking to
himself, demo dame desu ne,/ Tt 72 T3 #2,@H) but I think it is not a very good

idea.

&F)-1 am not very good looking these birds are so; beautiful and I am ugly to look at that is
what everybody has been telling him so far that is what he is been hearing all along. So, he
started believing that he is not very beautiful he is ugly. So,F) I am ugly,~@F) even

though I am ugly I still want to go, I still want to be with them, I still want to swim with them

he is thinking-F)=

#and then he thinks for a while and then, sou kangaenagara,/” %5 4 z72735@) in this
manner kangaenagara,” % 27305 H@) like this, kangaenagara,/” 5 2 7273 @) thinking
like this, while thinking like this;<d) all of a sudden he gained lot of confidence and shed
all his fears and then,<@FE) he talked to the tori-tachi / J557= ).
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Now what does ‘e kuru,”C ¥5@k) mean? Well we just did the e iku,” T 17<@). So,
when something goes away from you we had this example earlier, oniisan wa uchi o dete
ikimashita/ B 5. 1L F % T {T&EL7/Z. Nanimo iwanaide uchi o dete
ikimashita/ it SO720T & T 1T7EEL72 =@ So, he moved away from the



speaker, he went away from the speaker. So, over here what is happening? Just the opposites
go and come for example you have done this phrase itte kimasu,/ 17> CE %3 @) Sso, 1

will go and come back. So, do whatever you have to do and then come back.

So, come towards the speaker is what it means, it is just the opposite of e iku,” 17<@). In
te iku,/ T <@ you go away from the speaker and there is a continuous change over here
you come towards the speaker or you show that you are going to come towards the speaker
and then again there is continuous change. You will see from the examples,: I will just go and

do my kaimono / H\ ), @) my shopping and come back; just wait for a while over here.

I will do the kaimono,” &\ \}/)@¥=) whatever activity over there and then I will come back-
@F). So, all of a sudden it started to rain. So, ame,” @) came over here. So, towards the
speaker it moved towards the speaker. So, all the time it is not just about movement that
something is actually moving it is about change something has happened all of a sudden is
the meaning.
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Then we also had mita koto ga aru,/ 5= Z& 7% &% @) verb in ta/ 7-@) form plus
koto ga aru/ "Lt 7 &7 ;@) what does it mean? Koto,” ~ @) you have done koto,”
Z @) means think not something as in some material thing but well some activity or
action. So, ta koto ga aru,/ 7= Z& 7 &5, @) now a very simple example I am sure you
will remember, Nihon ni itta koto ga arimasu ka,/” B 2 7ol Z& 0 HOET H?
Nihon ni,/ B T or e itta koto ga arimasu ka,/~ 17-7= Z& » HVET ¢
have you had the opportunity to go to Japan?: So, verb is always in ta/ 7-@) form have



you had the opportunity; have you ever been there this is a form koto ga aru,” 2L 7% &5
Fb).

So, verb in ta,” 7-@¥) form you can use plus koto ga arimasu ka/ =& 7% HOET
&) to ask. Now let us see the examples it is writeright here;=<FE) have you been to Japan
ever? Niku o tabeta koto ga arimasu ka/ W % B~z Z& 2% HVET 73?2 Doitsu-jin
ni atta koto ga arimasu ka/ KAV N 12 &=o7- Z& 2 HVET 7> have you met a
German ever? Eikoku itta koto ga arimasu ka,/ 9:[E 1T7-7= Z& 25 HVET 2°? Mai ni
Nihongo o benkyou shita koto ga arimasu ka,/ff 2 HARGE % #hR Lz Z& 0 &
&9 7@ have you ever studied Japanese earlier?: So,-@) I have never had sushi, /5
L@FE) before?-@) 1 have never had the opportunity to have sushi,/ 7 L 2@y So, I think
koto ga arimasu,/ =& 7Y Y ET @) is also clear now from these very simple examples,
I have done it in detail in your lessons. So, you can see over there practice from there.
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Then again watashi,/ %L, tori,/ 5, ima,/” 5, ko,/ ¥, issho ni /—i#&\Z, ikimasu,/ {1TEET,
watashi/ KL, ni-san pun,/ =753, ni san,/” .= and pun,/ 5y, miru/ 2.5, kuru,/ K5,
asobu,/ W55, hanashi /55 L @ )—is—there—@F) you can do the simple ones leave the
difficult ones completely.

(Refer Slide Time: 31:34)



kireide/ Ehly T W %
Teop e
Mariko san wa Kirei de kashikoi desu.

¥YCEA [F FhL T ALIL TY.
/’ksm

Kono kikai wa belll %u el desu T
O #HE® X ﬂ
1) Ta/u / ( % )

7§

L

_/7

%‘\%

ha

Now there was kirei de,” =i\ C @) so na,/ 7¢@k) adjective plus another na,” 7 @Fk)
or i,/ @) adjective. So, how will you join by de / C@) meaning ‘and’ so,-dFk) this she
is beautiful and she is also very intelligent. Benri de,/” /) T na @F) adjective, then
benri de,/ /Y T and tsukai yasui,/fF\ <7 @) what does tsukai yasui,/fH1 NS
T U @) mean? Well tsukaimasu,” 5\ 7 @) remove the masu,” & 9s form from here
and put yasui,/<°7 @) what does it mean?-@): So, yasui,/<°7 " #-does not mean
cheap over here, yasui,/”<>7 \ @) means ‘easy’. So, it is tsukai yasui,/ D7\ T, skey-
Fb) it is easy to use tsukaiyasui,/ "0 @) all you need to do is to remove the
masu,” % 9°s form from here and put yasui, /<3 @),

We similarly you have another word which is nikui/|Z<\ @) which is ‘difficult’. So,
tsukainikui /> <\ @) there are certain machines which are difficult to use which
are not easy to understand. So, then tsukai nikui desu,/” 27> MZ<UN CT9, @) for example
there are so; many mobiles and there are some which are easy to use and some which are very
mendokusai,/ ¥ /v & <\ @Y or difficult to use then, kono mobairu wa tsukai nikui desu,”
D AL T oI TY @) cannot use it that easily; kono,/ ZD
application wa tsukai nikui desu,” 1% EUVNIVY TI wakarinikui desu,” 53730120

T3 @W. So, wakarimasu,” 737> 7 you can remove the masu,/ % 3s put nikui,/ (Z<\>

&) or yasui,/ T\ O EHR).

So, wakari,/ 5370 is yasui desu,/°F VN T3 @) and wakari nikui /570 12V @)
is it is difficult. So, same is the case with a lot of forms over here, some are easy to

understand, some are a little difficult, wakari nikui desu,” 3>7>01Z<\ T or wakari yasui



desu,/” o709 T ~Se~@Fk) Now there is a kanji here this one which is benri,/ /v
V@) and like this and then i@ is this plus benri /{EF, ben, (H@) and i/ F|; benri
/HF@H) this is the i,/ F/@) part. Then a similar looking kanji is this one which is
tsuku,”->< @) which is like this, this one make a dash over here this kuchi,/ I k) and
then like this and this. So, these two are very, very similar try to remember that. So, there are
lot of forms today.

(Refer Slide Time: 35:11)

p
ni narimashita
ku narimashita

Then, ni narimashita,/ |2 720 EL7-@) you know noun ni naru,/\Z 73% and adjective
ku naru/ < 72%; takaku naru/ &< 72% and sensei ni naru,/ 5oE T 7% shourai
sensei ni naritai,/ LXHHW JeE 12 720720 @) T want to become a teacher in the
future and ringo wa takaku narimashita/V/0" 1% F< 720 ELIZ@). So, this is how
you will make the narimashita,” 73V £ 7-@) form and narimasu,” 7¢Y) £+ @) means to
become with it adjectives it is ki<, @) with noun it is ni,/ |Zme and with na 77 @)
adjectives also it is 17,/ |~ knee-because noun and now adjectives follow a similar pattern.
So, mariko san wa kirei ni narimashita,” F013A 13 W 12 R0 ELT-E)star so,
ni/ |\ Z@) over here.

(Refer Slide Time: 36:13)



anna/ HAE /‘W
Kirei na/?—fh/ =

donna/ AT / M fﬂ-}

ka shira/ & L 52 Ka%

Viai/ VizLh || M

yuuki o dashite/  5F % TLT

mamades v T | oA hod t

Then anna,” & /L 75@) this type of; anna koto watashi wa shimasen,/ &/ 7% Z& FL 1%
LUEY A, anna koto shiranai,/ A7z 2L L7\ ). Then kirei na/ i\ 7o6H)
I just told you; donna /£ /u7¢ is@HE) which one; anna shigoto watashi wa shimasen / &/
7o fEE FL X LEHA,@H) thatkand-ef-that type of shigoto watashi wa shimasen,/ t1:
i FL 1% LEY AL Donna hito desu ka,/” X /u7¢ N T 7> @) what kind of a person
is he? Fhen-@F—Now talking to yourself; Tunaka san wa doko ni itta kashira,” H S/
L E2 1T o7 LB, kashira/ )L @) is when 1 am not sure, I am just thinking
speculating where could he have gone. Then just very colloquial that is all, it is similar to
doko e ikimashita ka,/ &= ~ 1T7EEL7z /)@ rising intonation; doko e ikimashita ka
S YT~ ATEELTZ D doko e itta kashira/ EZ -~ 1T7-7= )L 5@HE) informal. So,
verb tai,/ 72\ @) is want, watashi wa Amerika e ikitai,/FL X T AV o~ FTETZ0,
Yuki o dashite,/ =5 % 721 C@) with all his strength; with all his stamina; with all his
confidence he went forward yuki o dashite/ =5 7% 72U "C. Ima made/ 5 FTEB till
now. Ima made atta koto ga arimasen,/” s £T o7z Z& N HVEEL.GFH
(Refer Slide Time: 37:43)



“Watashi wa minasan no you ni Kirei janai kedo,
e

nakama ni irete kuremasen (ka2
SN NG
“Mochiron yo! Anata wa watashitachi to onaji desu.

L -
Sou iinagara hakuchou wa ahiru no ko no hane o
g = e
kuchibashi totonoemashita. Kirei na hane desu
m@ N

N

ne. Korekara anatawa watshi-tachi to issho da
R M Wo

Jitsu wa ano tori wa minna hakuchou datta. Ahiru
St

no ko wa ureshikute shinjiraremasen deshita. AR

S =

@) Then, you can remove the ka7 @) part and because it is informal masen,” £ /v
) with a rising intonation and meaning will be the same. So, ) like you all,-F) [ am
not: Sso; beautiful as you people but-F) in your group very, very humble please will not
you add me in your group will not you take me as your friend.-#¥): So, what do all of them
say?=@FE) wWhile saying this hakuchou,/ |Z<H x5 is swan, hane/ }J@FE) is wings or
kuchibashi,/ <H XL is beak,@H)-they with thea beak - try to ruffle or maybe settle; try
to show some affection by fixing ahiru ko no hane,” 7t/\ @O - J]@k) which is wings,
like it is doing over here.

So, the hakuchou,/” H @) says,F) you have beautiful feathers; hane, >l isdH=) wings.
So, try to brush its wings and its feathers;-F) your feathers are very--very beautiful. Kore
kara,/ Z i@y from now onwards,~@) with us; da yo, /72 L @)-yeur plain form
for desu,” T this-is da /7~ the and yo /" J.@Fk) is informal because they are older. So,-F)
now the narrator is saying,-(F) they were all swans,-#F¥) could not believe his laksh,
shinjiraremasu,/ {5 U540 E 3 @) is unbelievable, could not believe it.

(Refer Slide Time: 40:15)



rmiid ¢

Then you ni,/ 392, @8 like you; okaasan no you ni hanashite kudasai /35 A O JH
IZ BELT T &V Okaasan no you ni hanashite imasu,” B3 O X5 GELT WE
7 @). So, I have done this you ni/ 9| 2@ in the previous part of ahiru no ko, 7 &L
? - Fk) you can see over there. ilt means like — sensei no you ni okotte imasu,” /o= O
IO BZoTWET @) like sensei,/ Jo/E, okotte imasu,” & Z>TWET, Mariko wa

S EDT 1L Marikod@) is calling everybody just like sensei /71 @FHE).
(Refer Slide Time: 41:03)
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14

Then again you can read this in the script minasan,” 5 A, watashi,/ KL, kyou,/” 5 H,
shinjiru/ 1505, tori,/ 5@y 1 have done all these kanji’s with you in class. So, you can go

over those.

(Refer Slide Time: 41:15)
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“Watashi wa minasan to onaji da. Ahiru janakute
~—

=
Z

hakseohon () Yokate §

=

Sono ato, ahiru no ko wa, hane o hirogete,
T ——

e
52

So, over here-@)-se, again the bird is talking to itself.<@¥) I am not a ahiru,” 7 £/ here-l
am not a duck I am a swan;-@F) that is really good,~dH) I am not kanashii,/ 775 L\ @)
any-more, mou no imi wa/ &9 O UL [E more.~@) wWell, with all happiness and
strength,-mere~@¥) 1 do not have to worry again any-more, shinpai,/ L>EC@) is worry-
@FB). So, we did koto,” Z @) just now; koto,” Z & verb ta koto,/ 7= Z X @) now suru
koto,/ 9 7% Z& in plain form.-@F) 1 do not have to worry any-more. Spread its wings like
here and-@) with his new family, jibun /1457 @) is oneself, no nagai tabi,/ O £ 72
O\ @) long journey o hajimemashita,” % hHHOELTZ; sora o toned /%5 % T/ T )
flew across the sky to begin its long journey.

(Refer Slide Time: 43:04)

mou /% 5 M
shinpai surukoto/ 9% CZ & Pvd’ LO W
tabi/ =0 M

So, mou,/”HH@ ) as 1 told you is ‘already’; mou roku-ji desu,/ &9 NI T, -mere-F)-

this=we have done mou, %" moere-also a number of times, so, I am sure it is very clear.



Shinpai suru koto,/ [ 7% Z& @) just =Nnow I told you not to worry anymore werry-
now and then tabi /7= O\@) is journey.
(Refer Slide Time: 43:29)
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So, these are some of the words and some grammars which we have revised over here. Again
you have a lot of kanji characters ato, %@y is there, atarashii,/ FrL\>, jibun,/ H /7,
nagai,/ =\, kazoku,/ ZW, issho ni,/—## 2, @) so; many of them. So, we have done
them so; many times. I am sure you will be able to recognize them: Nnow and maybe some of
them you may even be able to write.

(Refer Slide Time: 43:55)

Vocabulary
mukashi =] once upon a time
atatameru H1=1-6% to warm
tamago 5 egg
wareru bhd to break
shinpai ILES worry
tsuzuku D DI to continue
yatto Po & at last, finally
hane H feather
onaji B C same
sodateru Z1ZT» to raise
kanashii MaELL sad
chigau 5EH5 to differ

And I am sure you will be able to write the story on your own also.

(Refer Slide Time: 43:59)



hokano .10 other
nakama ThE companion
shinken LAITA serious
nigeru IZIF¥% to run away
kusa <& grass
Kkisetsu Excas season

ike Hh pond
masshiro E25) (L3es pure white
hirogeru VAIFS to spread
sora b sky

So, this is your vocabulary, go over the vocabulary.

(Refer Slide Time: 44:05)

EREEF = XBE7 H<LBOIOT
M/ PUFANE oW =

W - mm MBEUR BOAENE
REW=RHE— RiTH=1: KRS

Now I will read the story to you and you listen to it carefully I am sure you will be able to
understand all the forms covered and especially now as I have already explained each and
every form in detail. So, this will help in your hearing also, your hearing abilities will
improve as you will try to catch the verbs and the different grammar that is there in the story.
So, listen to the story very carefully.

(Refer Slide Time: 44:35)



Aru mura no chikaku no numa ni, ahiru no
okaasan wa, ni, san shuu-kan mae kara tamago
o atatamete imashita.

Aru hi, tamago kara kawai hyoko-tachi ga
umaremashita. Demo, hitotsu no tamago
dake wa mada desu.

Ano tamago dake kara kodomo wa umarete
imasen. Okaasan ahiru wa shinpai deshita
ga, nanimo dekinai node, gambatte tamago
o atatame-tsuzukimashita.

%)

~

&)
(Refer Slide Time: 45:14)

Tsugi no hi ni, yatto.... tamago kara hyoko ga umaremashita.
Okaasan ahiru wa totemo ureshikatta. Ahiru no ko wa,
hokano hyoko-tachi yori, ookii desu. Hane no iro mo chigau
node, hokano tori wa ijimeta kedo,.... okaasan wa kawaii to
omoimasu. Soshite minna onaji you ni sodateimasu.

Ahiru no ko wa minna... okaasan kara/ni
oyogikata o naratta kedo, minikui ahiru no —
ko wa dekinakute, kanashikatta desu.

Fb)
(Refer Slide Time: 45:49)




shichimenchou no ko, da yo!”’ to itte mashita.

Y
@? Ano ko o mite, hokano okaasan tori wa,

#@% “ano ko wa ahiru no ko janai wa. Kitto,

% %

7 ) ~

Nanimo iwanaide, okaasan wa shinken ni kodomo o
sodatemashita. Demo, kyoudai tachi to, ....hokano
tori wa,.... itsumo ano Ko o ijimemete,.. nakama ni
iremasen deshita. ...Minikui ahiru no ko to issho
ni,....asobanakatta shi, .....gohan mo agenakatta.

)
(Refer Slide Time: 46:25)

Aru hi ...minikui ahiru no ko wa... sabishikute.... uchi
wo demashita. Hokano toritachi wa..... ahiru no ko o
mite.... nigemasu. Minikui ahiru no ko wa, “yappari
watashi wa minikui desu!”...... Sou omoinagara tabi o
tsuzukemashita.

Fb)
(Refer Slide Time: 46:51)




e Dandan Kisetsu ga kawarimashita. Fuyu no samui hi

wa.... haru no atatakai hi ni narimashita..... Minikui
J, > ahiru no ko mo ...ookiku narimashita.... Mainichi....
ike no hokano tori-tachi to isshoni... oyogimasu.

Aru hi.... Tooku Kara,.... kirei de utsukushii tori-

tachi ga tonde kimashita.

Ahiru no ko wa, ima made, anna kirei na tori o mita koto ga
nakatta desu.

“Sore wa donna tori ka shira? Watashi mo ano tori-tachi to
isshoni oyogitai na?” Sou omotte,... ahiru no ko wa, ...yuuki o
dashite.... sono tori-tachi to hanashimashita.

)
(Refer Slide Time: 47:40)

“Watashi wa minasan no you ni Kkirei janai
kedo, nakama ni irete kuremasen?

) B 5
“Mochiron yo! Anata wa watashitachi to on_a_r*
Sou iinagara.... hakuchou wa.. ahiru no ko no hane
o kuchibashi de totonoemashita.

“Kirei desu yo. Kyou kara anatawa watshi-tachi to
issho da yo”.

Jitsu wa ano tori wa minna hakuchou datta. Ahiru
no ko wa ...ureshikute shinjirarenakatta.

Fb)
(Refer Slide Time: 48:20)




“Watashi wa minasan to onaji da. Watashi wa
ahiru janakute hakuchou da. Yokatta! Mou
kanashiku nai desu. Yoshi,.... mou shinpai suru
koto wa arimasen”.

- "il\zf\ 7 = ;":
- =

- |

S

Sono ato, ahiru no ko wa, hane o hirogete, atarashii
kazoku to isshoni .....sora o tonede, jibun no nagai tabi
0 hajimeta.

&I)-sSo, with this we come to an end to our lecture here today. We have done (=)= Minikui
ahiru no ko, HLIZ<Uy 7B/ @D 1 8so, you have also heard it just now and I hope you
were able to understand most of it as I have already done the explanation. As I told you
earlier this story was written by one of my students who did the class exactly like you. So,
now as I have done the explanation you can also write the story in your own words maybe not

so; long.

But at least try to write about 10, 15, 20 lines and try to tell the story in your own words. So,
with this I finish over here and we will meet in our next class come prepared we are going to
do conditioners. Thank you very much. Arigatou gozaimashita,” &V DT S UWNELT-
Mata ashita aimashou,/ F7= W H 2WVWELIHEH.



