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Welcome I welcome you all to this lecture in the course samasa in Paninian grammar. Now

this is the first course on samasa we begin our lecture with the recitation of the mangala

charana.

(Refer Slide Time: 00:35)

[FL].
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In this course we have concentrated on the tatpurusha samasa tatpurusha samasa is one of the

major types of samasas in Sanskrit avyayibhav, tatpurusha, bhahuvrihi and dvandv are those

four major types stated in the grammar of Panini in that particular order. Tatpurusha samasa

is one of the most important because by far it is the most productive of the samasas. 

It also has got many varieties in comparison with the other types of samasas also the number

of sutras composed by Panini in order to explain various features of tatpurusha samasa are too

many in comparison with the other types of samasas. The derivation of tatpurusha samasa

output can be summed up in the following manner.
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We have X and Y both independent and separate entities and they both have different

independent meanings also word forms and also the accent they are; however, interrelated in

terms of meaning. Now this speakers of Sanskrit decide to merge them together and bring out

one output in the form of X Y this is one output one unit one unit in terms of meaning in

terms of the word form and also in terms of the accent.

Now, when this X Y becomes part of the sentence it becomes interrelated with the other

external constituents of the sentence. Now this interrelation is possible of this unit only

through its head which is Y. So, Y assumes the position of the head this is the specialty of the

tatpurusha samasa when X is interrelated with any other external constituent of the sentence

without going through Y such an example of a samasa is considered as an exception and also

is noted as asamartha samasa in the tradition.
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We also studied several varieties of tatpurusha samasa we started with vibhakti tatpurusha

then we studied karmadharaya along with it we studied dvigu. Then we studied pradi samasa

and before that we studied ekadeshi samasa as well as nay samasa then pradi samasa and then

gatisamasa. And now we are studying upapada tatpurusha samasa this is one of the most

productive types or subtypes of the tatpurusha samasa. Upapada samasa is stated by the sutra

upapadam atin 2.2.19.
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This sutra has got two words upapadam and atin. So, upapadam is 1 slash 1 which refers to

the word designated as upapada by 3.1.92 tatra upapadam saptamistham. Now upapada is

assigned the term upasarjana because it is in prathama by the sutra prathama nirdistam samasa

upasarjanam and then upasarjanam purvam is another sutra, which ensures that this upapada

occupies the initial position in the samasa purvanipata.

The word atin is also there in the sutra which is in 1 1 and this means which is not tin which

is not a tinanta. Now the words continued in the sutra are sup saha supa samarthah padavidhih

also.
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Now, the meaning of the sutra so far is that any subanta whose pratipadikas are designated as

upapada is compounded with any other interrelated word which is not a tinanta. Repeat any

subanta whose pratipadikas are designated as upapada is compounded with any other

interrelated word which is not a tinanta.

So, the questions arise here namely what is the need of the word atin in the sutra? What is

achieved by this particular negation? Because when we make not a tinanta a condition for this

particular sutra to apply the only other available option through this negation is that of a

subanta. And subanta option is available to us anyway because of the continuation of the

word sup.



(Refer Slide Time: 06:45)

So, we are forced to think that in this particular sutra the basic condition of sup and saha supa

does not apply. Rather sup and saha only will apply. So, the output generated by this

particular sutra would be of the following type. If we have purvapada is a pratipatdika plus su

then in this purvapada finally, the su pratyaya is going to get deleted and the pratipadika is

going to remain and the second member of this compound is of the nature of dhatu plus krt. 

And so, now, this dhatu plus krt remains and. So, now, we have the samasa form of this kind

namely a pratipadika and dhatu plus krt this will be the finally, generated compound output

structure.
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We have studied some sutras which state certain krt suffixes which are part of the upapada

samasa because these suffixes are stated assuming the upapadas and the examples generated

are that of the upapada samasa. Now the next sutra that we are studying here is gapostak

3.2.8. Now, this sutra has got the word gapoh which is 6 slash 2 which should be 5 slash 2

which means immediately after the verbal roots ga to sing and pa to drink.

The next word is tak 1 slash 1 tak means the suffix a marker t in it triggers the addition of

feminine suffix nip to the compound and the marker ka triggers the deletion of a at the end of

the dhatu; karmani 7 slash 1 is also continued when the upapada is having the relation of

karma with the action denoted by the verbal root that is the meaning. Anupasarge also

continues when the upapada is not anupasarga.
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Words continued are dhatoh from 3.1.91 and this means immediately after a verbal root.

Pratyayah 3.1.1 tatropapadam saptamistham 3.1.92 also krt atin 3.1.93 kartari krt which states

that the meaning of the suffix is karta there is a statement on the sutra surasidhvoh pibater iti

vaktavyam.

So, when the verbal root pa pibati is taken for compounding it is compounded only with the

two upapadas sura and sidhu for the verbal root pa this suffix is added only when sura and

sidhu are the upapadas sura and sidhu both mean liquor. So, now the meaning of the sutra is

the following.
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The suffix tak is added in the sense of a karta to the verbal roots ga and pa when the upapada

is related to the action denoted by the verbal roots in the relation of karma sura and sidh sidhu

for the verbal root pa and when the preverb is not an upapada. I repeat the suffix tak is added

in the sense of a karta to the verbal roots ka and pa when the upapada is related to the action

denoted by the verbal roots in the relation of karma, namely sura and sidhu for the verbal root

pa and when the preverb is not an upapada.

So, we note that this is an exception of the suffix ka because the verbal roots are ending in a

and then there is no upasarga stated as the condition anupasarge; obviously, anupasarge kaha

has got scope of application over here and in such a case the suffix tak is stated which

therefore, acts as an exception.
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So, now we have the meaning one who sings the sama. So, sama gayati that is the

laukikavigraha sama gayati. So, saman plus am plus ga plus tak this is the alaukikavigraha

saman is related with the action of singing denoted by the vernal root ka as karma. So, there is

semantic relatedness. And so, we have the samasa taking place saman plus am plus ga plus

tak is the alaukikavigraha.

So, samasa [FL] takes place and then pratipadika [FL] takes place and then supo dhatu

pratipadika yoho applies and deletes am. And so, we have saman plus 0 plus ga plus a in tak

ta and ka they both are deleted by [FL]. So, we have saman pus 0 plus ga plus a. Now,

because there is a marker ka the final long a is deleted in ga.

And so, we get the next step saman plus 0 plus ga plus a and then finally, we join these

together and we get the word samaga this means the same thing as the alaukikavigraha and



laukikavigraha namely one who sings the sama gayati this is the finally, derived compound

output.

Now, in order to show the purpose of the marker ta we continue the derivation process further

and now because of this marker ta the feminine suffix nip is triggered. So, we have samaga

plus nip nip means i and na and pa they both are marker. So, they are deleted by [FL]. So, we

have samaga plus i and then sa (Refer Time: 13:37) 6.4.148 applies and then the final a in

samaga is deleted.

So, we have samag plus i and as a result finally, we get samagi as the feminine form.

Similarly, one who sings sakra sakram gayati in order to express this we get the compound

sakragah and the feminine form sakragi. This is about the verbal root ga where the suffix tak

is added.
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Now, let us look at the example where the verbal root pa is involved when the meaning is one

who drinks liquor we have the laukikavigraha suram pibati. And then sura plus am plus pa

plus tak is the alaukikavigraha sura is related to the action of drinking denoted by the verbal

root pa in the sense of karma that is the interrelation.

So, samasa takes place the alaukikavigraha takes place samasa [FL] happens then pratipadika

[FL] happens and then supo dhtau pratipadika yoho applies and the suffix am gets deleted.

So, we have sura plus 0 plus pa plus a and then because of the marker ka the long vowel a in

pa gets deleted. So, we have sura plus pa a and finally, the compound output derived is surapa

this is the finally, derived compound output.

Now, we continue the derivation in order to show the purpose of the marker ta which triggers

the addition of the feminine suffix is nip nip is i. And then we so, have surapa plus i because

this is i as (Refer Time: 15:40) 6.4.148 applies and deletes the final a in sura pa final a in

surap. So, we get surap plus i. And so, we get the form surapi feminine form. Similarly, we

can have sidhum pibati sidhupah and then sidhupi these are the examples of upapada samasa

at the end of which the suffix tak is added.
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The next sutra is harater anudhyamane ac this is 3.2.9 harater anudhyamane ac 3.2.9 there are

three padas over here harater is 5 slash 1 of harate which is a mention of the verbal root hr

harateh means immediately after the verbal root hr. Anudhyamane 7 slash 1 of anudhyamana

meaning in the sense of not picking up. Udyamanam utksepanam. So, anudhyamane means

not picking up ac is 1 slash 1 of ac ac means suffix a now the marker c which triggers the

operation that marks the final vowel accented chitaha.
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The words continued are dhatoh 3.1.91 which means immediately after a verbal root.

Pratyayah 3.1.1, tatropapadam saptamistham 3.1.92, krt atin 3.1.93, kartari krt 3.4.67 and this

says that the meaning of the suffix tak is karta. Karmani also is continued when the upapada

is having the relation of karma with the action denoted by the verbal root that is the meaning.
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So, now the meaning of the overall sutra is that the suffix ac is added after a verbal root when

the upapada is related to the action of accepting as karma and then this suffix means karta.

So, now, if we have the meaning one who accepts a part here the verbal root hr is used, but it

is not used in the sense of picking up anudhyamane is there.

So, now, after this verbal root hr the suffix ac is added. So, the laukikavigraha is amsam

harati amsam harati in this amsa is related with the action of accepting as karma amsa as

karma. So, there is semantic relatedness because of which then the samasa happens. Now, we

have amsa plus am plus hr plus ac as the alaukikavigraha.

So, harater anudhyamane ac add the suffix adds the suffix ac upapadam atin prescribes the

upapada samasa. And so, now, amsa plus am plus hr plus ac is the alaukikavigraha then

samasa [FL] takes place then pratipadika [FL] takes place and then supo dhatu pratipadika



yoho applies and am gets deleted ca gets deleted because of [FL]. So, now, we have asma

plus 0 plus hr plus a.

Now, because of the suffix an hr has got hr which becomes har now because the guna

substitution takes place by the sutra [FL]. So, we have amsa plus 0 plus har plus a and finally,

we combine these two together and we get the form amsahara. Amsahara refers to the same

meaning as the laukikavigraha amsam harati, but this is a nitya samasa and hara in this sense

cannot be used independently you cannot say amsaya haraha that is not possible.

Now, similarly one who accepts wealth then this meaning is to be conveyed we have the

compound input riktham harati and the compound output is rikthahara rikthaharah. So, when

we have asam harati the meaning is amsam svikaroti ityarthah na tu adhahsthitasya urdhvam

nayati does not pick it up and take it upwards that is not the meaning unintended. 

The intended meaning is amsam svikaroti accepts and that is why the given input is one who

accepts a part that is amsam hara hararti. And so, amsa hara that is the finally, derived output.
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Now, there is one more statement found in the tradition which is adding some more words in

this section of the suffix ac the statement is the following [FL]. So, far the suffix ac was

stated after the verbal root after the verbal root har hr after the verbal root hr. 

Now in this statement it is also stated after the verbal root grah in this section of the suffix ac

the verbal root grah is to be added when shakti etcetera are the upapada, which means when

shakti etcetera are the upapadaa the suffix ac such is added to the verbal root grah.
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So, if you have the meaning one who holds the power then we add the suffix ac after the

verbal root graha and we get the form shaktigrahah. Then we have the meaning one who

holds the plough then we add the suffix after the verbal root graha and we get the compound

output langalagrahah then we have the meaning one who holds the goad.

And the compound output is amkusagrahah by adding the suffix ac to the verbal root graha

then we have the meaning one who holds the stick. And the finally, derived compound output

is yastigrahah when we add the suffix ac after the verbal root graham. Then if you have the

input one who holds the javelin the compound output is tomaragrahah after we add the suffix

ac after the verbal root graha.

Then we have the meaning one who holds the pot and we have the compound output

ghatagrahah or even ghatigrahah by adding the suffix ac to the verbal root grahah ghata and



ghati. Then we have the meaning one who holds the bow and the compound output generated

is dhanugrahah when we add the suffix ac after the verbal root grahah with the upapada

dhanas.
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Again there is one more statement in the same vein in the tradition to add the suffix ac to the

verbal root graha when sutra is the upapada and dhari is the arth sutre ca dharyarthe. What it

means is in the sense of holding add the suffix ac to the verbal root graha when sutra as a

word is the upapada. Sutra means either a thread or any rule.

I repeat in the sense of holding add the suffix ac to the verbal root graha when sutra is the

upapada. So, when the meaning is one who holds the thread sutram dharayati in this sense use

the word verbal root graha to mean holding and then add the suffix ac. And so, you get the

form sutragrahah as the finally, derived compound output sutragrahah.
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Then we have the next sutra vayasi ca which is 3.2.10 what it means is that the suffix ac is

added in the sense of a karta to the verbal root hr when the upapada is related to the action

denoted by the verbal root in the relation of karma. And which also indicates the age. I repeat

the suffix ac is added in the sense of a karta to the verbal root hr when the upapada is related

to the action denoted by the verbal root in the relation of karma and also when the compound

indicates the age.

So, now, after having applying the rules in order to derive the finally, derived compound

output we get the examples asthiharah sva and kavacaharah kumarah, asthiharah and

kavacaharah being the compound outputs indicate the age of the person or the animal. So,

asthiharah refers to that stage in the life of a dog were he or she is able to pick up the bone.



And the stage of the development of kumarah is indicated by the action when kumarah is able

to pick up the guard the protection. So, kavacaharah kumarah and asthiharah sva vayas the

age is indicated by the compound in as a whole udyamanam utksepanam. So, this is the

meaning intended in this particular sutra as well which was not there in the previous sutra

harater anudhyamane ac this is udyamana which is also intended in this particular sutra.
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Similarly, we have the next sutra ani tacchilye, which means the suffix ac is added in the

sense of a karta to the verbal root hr with the preverb a when the upapada is related to the

action denoted by the verbal root in the relation of karma and when it also indicates the habit

or being accustomed to that. Tacchilya tacchilya means tatsvabhavata, which means

svabhaviki phalanapeksa pravrttih the natural inclination without expecting any result or fruit.
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Now, we have the meaning one who has a habit of bringing the flowers puspani aharati iti

silam yasya sah this is the laukikavigraha puspani aharati. So, puspa is related to aharana

action as karma. So, there is semantic relatedness. So, the samasa takes place. So, we have

puspa plus jas plus hr plus ac now there is samasa [FL] upapadam atin plays a role samasa

[FL] takes place.

So, the pratipadika [FL] takes place and then the sutra supo dhatu pratipadika yoho applies

and just gets deleted ca is deleted because of the [FL]. So, we have puspa plus 0 plus har plus

a. Now, [FL] applies and substitute hr in hr by har. So, we have puspa plus ahar plus a and

finally, we get the form puspahara puspahara means the same thing as puspani iti silam yasya

sah. Similarly we also get the compound output phalahara, which means [FL] one who has a

habit of bringing fruits.
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To summarize the markers attached to the suffixes stated in this section perform different

roles in the derivation of the form at various stages. Some in the internal derivation process

bring about some operations block some operations etcetera. Some trigger the operations like

adding the feminine suffix as well as the accent of the compound.

Specific meaning conditions denoted only by the compounding process is another highlight of

this particular section. We continue studying some more sutras stating the suffixes krt

suffixes which are part of the upapada compound derivation process in the coming lecture.
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These are the texts referred to.
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Thank you very much.


