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Lecture - 18
Rules of compounding in Paninian grammar-4

Welcome. I welcome you all to this course samasa in Paninian grammar. This is the first

course and I also welcome you to this lecture. We begin the lecture by the recitation of the

mangalacarana.

(Refer Slide Time: 00:44)

HSITATINUT mangalacarana

» faeaer afeageee awgsg Fsfw |
. TF Flofd Gorigh oo .
* visvesam saccidanandar vande'ham yo'khilam jagat |

carikartti baribhartti sarjarfhartti [Tlaya |

[FL].
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So, far in this course we have studied the theory of compounding as stated in the Paninian
grammar. The core of the Paninian grammar namely the Ashtadhyayi and also the Paninian
grammatical tradition, which has commented on the text of Ashtadhyayi. We studied the
passages from the great Vyakarana Mahabhashya of Patanjali which allowed us to better

understand the theory of compounding as stated in the Paninian grammar.

He studied the concepts like samartha and then the two fold samarthya namely vyapeksha as
well as ekarthibava. We also studied the four interpretations offered by Patanjali which he
divided into two groups himself. The group of two explaining vyapeksha and the other group

of two interpretations explaining ekarthibava.

We said that the karaka theory is the base of the samartha theory we also said that it is the

sentence which is the input for the process of compounding and the nominal root or the



pratipadika is the output of the process of compounding. We also said that this output in the

form of a pratipadika again becomes an input for a sentence.

We also said that compound and sentence they are similar in terms of the input the input for
the sentence derivation is the padas and the input for the sentence derivation is also the
interrelated padas which are part of the sentence. We then studied various processes involved

in the derivation of the compound.

We noted down those processes we also noted down the sequence in which those apply we
said that this semantic conditioning is the primary stage of the process of compounding at the
cognitive level in the arthakasha and also in the shabdakasha. After this primary semantic
condition which is stated also by the sutra Paninis sutra 2 1 1 [FL]. We go to the other rule
which talks about the name of the process which is samasa stated by the sutra [FL] 2 1 3.

Then we also studied the necessary condition for the process of compounding namely [FL]
and we said that for compounding in Sanskrit we necessarily require a subanta which is
interrelated to another subanta only. So, a compound is possible in Sanskrit or a compound is
used in Sanskrit by the speakers of Sanskrit in such a manner that its constituents are always

both of them subantas.

[FL] and the speakers of Sanskrit have never compounded a subanta and a tinanta and a
tinanta and a tinanta as a by default theory. There are exceptions of this kind which are treated
as exceptions to the general by default rule of a subantha getting compounded with another
interrelated subanta as a basic by default theory. We then also stated and studied the stage
where the sup gets deleted [FL].

Then we also studied the [FL] pratyaya then the purva pada karya etcetera. Now let us
proceed further and try to understand some more rules of compounding in Paninian grammar

in this particular lecture.
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JUIHR varnakarya

These are the operations that are based on individual sounds in the environment

of compounding
. * HIe¥ sandhi .
* Yed satva

* Ucd natva

These operations are done towards the end of the derivation process and the
outputs of these operations generally do not become inputs to any other further
operations

We deal with varnakarya in this lecture. These are the operations that are based on individual
sounds in the environment of compounding this is what is varnakarya. And notable amongst

them are the three karyas sandhi karya, satva karya and also natva karya.

Satva and natva are generally referred to as cerebralization satva and natva [FL] karya where
sa and na both of them are produced from [FL] as the place of articulation in the oral cavity as
far as the Paninian grammatical tradition is concerned. These operations namely any sandhi

and also satva and natva substitutes they are done towards the end of the derivation process.

And the outputs of these operations generally do not become inputs to any other further

operations this is the peculiarity and that is why satva and natva particularly are stated in the



section in the Ashtadhyayi which is not visible to the most of the part of the Ashtadhyayi.

Satva and natva are the operations stated in 8.3 and 8.4 respectively.

And in part of the sandhi is also stated in 8.2 and 8.3 and these rules by a clever mechanism
are declared to be nonexistent for all the 29 padas before. So, from 1 1 up to 8 1 the 29
sections do not see the remaining last three sections of the Ashtadhyayi 8 2 8 3 and 8 4 and
we have spoken more about this in the other course introduction to Paninian grammar. So,

these are the varnakaryas which are stated towards the end of the Ashtadhyayi mostly.

(Refer Slide Time: 09:05)

quiERy Vamakz’lrya-ﬂﬁl sandhi(1/5)

* In the AR samésa, TIRaT sarnhita is obligatory
. * In the sentence it is dependent on the desire of the speaker .

+ So Bt sandhi is obligatory in the HHTF samdsa

* This is a by default position

¢ There are a few exceptions noted down in the Paninian grammar

* By the mention of optionality in the [T siitra

Let us study them one by one. First let us study the sandhi karya which happens in the
environment of the samasa in the samasa sambhita is obligatory in the sentence it is dependent
on the desire of the speaker a speaker may want to do samhita; that means, the speaker may

want to put together the words from the shabdakasha in the samhita mode.



Or the speaker may not want to put all those words in the samhita mode the speaker wants to
take as much gap as possible between the two symbols in the form of the sounds and then it
they are not in samhita and; obviously, then there is no sandhi requirement over there. But in
the samasa samhita is obligatory and so, sandhi is also obligatory in the samasa this is a by

default position (Refer Time: 10:15) the sandhi will have to be made.

There is no other choice and if that is the case as a by default position; obviously, the few
exceptions are noted down in the Paninian grammar on this very (Refer Time: 10:36) by the
mention of optionality in the sutra Panini has noted down a few exceptions, but the by default

position is that sandhi is obligatory in the samasa.

(Refer Slide Time: 10:49)

U varnakarya-8ed sandhig

+ Hfgar v fcr fcr arqued:|
. ferean Ry @i q i fagee e

* samhita ckapade nitya nitya dhatupasargayoh |

nitya samase vakye tu sa vivaksam apeksate ||

« GfgaT sanmhita is obligatory within one ¢ pada, in between the verbal root and
the pre-verb and is also obligatory within a compound. In the sentence, it
expects the desire of the speaker

&‘"
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So, we have a famous verse which says [FL]. What this means is that samhita is obligatory
within one pada also in between the verbal root and the proverb datu and upsarga and is also

obligatory within a compound. In the sentence it expects the desire of the speaker.

So, the highlighted words are sambhita is also obligatory within a compound. So, we will have
to do the sandhis in the samasa. This is extremely important without sandhi operations carried
out the samasa output would not be considered as the final output of the process of

compounding.

(Refer Slide Time: 11:58)

GUEIR] vamakarya-FIﬁU sandhi(3/5)

* One who has immeasurable lustre

o+ HHAT M T F: amitd Gbha yasya sah
. * [[HAET amita 4 su] + [3TT abha + Fsu]] .
* ([T amita +0] + [3MTabha +0]]...A 24.71

[
* [ amita + 0] + [T abha +0]]...A 6.3.34
 [[3THT amita + 0] + [3T8T dbha +0]]
* [[ AT amita] + [3787 dbha]]...A 6.1.101
* [[HAS amitibhal)

Let us take an example. If we have the meaning one who has immeasurable luster and if this
meaning is to be expressed in the following form amita, abha, yasya, sah then the speaker

desires to compound these elements and produce one unit of word as well as meaning.



So, then amita abha yasya sah which is the [FL] vigrah is converted into an [FL] vigrah in the
following manner amita plus su plus abha plus su and this is the [FL] vigrah and then it
assumes the status of a samasa and therefore, these two square brackets denote this particular
fact and there are these two constituents abha plus su as well as amita plus su, amita abha

yasya sah.

In this case we apply [FL] pratipadika [FL] and then we delete this there is no samasantha
pratyaya which is applicable over here. So, we do not add any samasantha pratyaya it is not
compulsory that samasantha pratyaya is added in each and every compound that is not

mandatory.

There is no rule based system which suggests addition of a samasantha pratyaya in this case
so, we do not add the samasantha pratyaya. So, we have amita plus 0 plus abha plus 0, we
delete the sups [FL]. Then we are at this stage where amita is substituted by amita and this is
where we apply the purva pada karya namely [FL] because amita and abh a they are

co-referential they are referring to one.

And the same entity referend and therefore, there is the relationship of co-referentiality
between them [FL] and both of them are in the feminine gender amita is part of the purva
pada, abha is part of the uttarapada and in the environment of this uttarapada now this amita
which is in feminine gender is taken back to its root form which is amita this is the [FL]

operation that happens over here.

So, we have amita plus 0 plus abha plus 0 this happens because of the sutra [FL]. And then
we have amita plus 0 plus abha plus 0 and now because this is a bahuvrihi compound as is
clear from this kind of [FL] amita abha yasya sah. So, neither amita nor abha are the heads, it
is this sah which is acting as the head and this sah is out of the compound sah is not figuring

anywhere in this particular compound.

So, this is a bahuvrihi compound and a bahuvrihi compound is always such that both of its

constituents become subordinate. So, this abha is also subordinate and in such a case [FL] is a



sutra that applies here and substitutes this [FL] by [FL] and so, we get abha over here. So,
amita plus abha and now we can say that this is the final output of the compound, but unless

and until we do the sandhi, we will not be able to say that this is the final output.

So, this ah over here at the end of this purva pada and ah at the beginning of this uttarapada
they are the conditions for the application of [FL] 6.1.101 So, this sutra is applied over here
and we get amitabha as the final output. Now we can say that this is the final output of the
process of compounding. Amita and abha are not the final output of the process of
compounding because we did not do any sandhi over here once we do the sandhi and get

amitabha then this is what is the compound output.

So, sandhi is obligatory we have no choice or no choice of optionality between amita plus
abha and amitabha. Amitabha is the only output of this particular compounding process
sandhi karya is obligatory in the samasa. Samhita nitya and swar sandhi is also nitya this is
how the word amitabha is derived and amitabha is a very popular word and popular name in

modern India and rightly so.
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JUIHR vamakérya-?lﬁﬂ sandhi(4/5)

* Meaning: Master/Lord of the Group

* IRy é‘ﬂ: ganasya 1$ah
. ([3T0T gana + 3 fias] + [3% Téa HI.\u]J“./\ 2471 .

* [[319T gana +0] +[32a +0]]
* [[31T gana] + [§3éa]]...A 6.1.87
([30Tgan] e [a]]
[ﬂTﬁ'QT ganesa|

Similarly, if we have another meaning master or lord of the group ganasya isah ganasya isah
and so, the [FL] vigrah of this would be gana plus nas and isa plus su and obviously, gana
will have the purva pada status. So, gana plus nas is the purva pada and isa plus su is the
uttara pada and there is no samasantha pratyaya added over here. Because there is no such

condition for the addition then we apply [FL] and we delete the sups.

So, we get gana plus 0 and isa plus 0 and this is a samasa at the beigining of the [FL] itself.
So, all this is samasa. So, these sups are parts of the pratipadika because samasa is pratipadika
and so, then 2.4.71 applies and the sups get deleted. So, we get gana plus isa now [FL] has the
scope of application and it does apply 6.1.87 and converts this gana plus isa as gana e sa and

finally, ganesa.



So, gan e sa and ganesa this is the final output of the compound gana plus isa cannot remain
as it is without getting the sandhi substitution as the final output of the compound that is not
possible. In the samasa sandhi is obligatory samhita is and [FL] sandhi obligatory. So, we get
ganesha as the final output of the process of compounding over here and as we know that
there are several words also in modern Indian languages which follow the same pattern like

ganesa.

We also have words like Gunesa, Suresa, Ramesa, Rajesa, Rakesa, Dinesa and so, on and so,
forth so, many such words are there and they are derived in the similar fashion and unless and
until the sandhi is done the final output is not the final is not declared to be the final output.

So, final output must have the sandhi operation done.

(Refer Slide Time: 20:18)

quIY vamakérya-ﬂ%l sandhi

* Meaning: who should be concentrated upon by the Wise

2 ﬂ?ﬁm: JUIEd: sudhibhih upasyah

. = [[ﬂ'lﬂ' sudht +®'ﬂ'bhi>] + [3UTET upasya *?fl)'.\ujj.../\ll4.7] .
. [[ﬂ?ﬁsudlﬁ +0] + [39TET updsya +0]]
. [[ﬂﬁ.ﬁxudhf] + [T upasya]]...A 6.1.77
- [[ﬂ' Tsudhy |+ 3T upasyal|
¢ [ sudhyupasya]

3
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This is another example where we have the meaning namely who should be concentrated
upon by the wise sudhi is wise and upasyah is who should be concentrated upon. So, upasya
has got the verbal root asa with the reverb or [FL] means to sit, but upasa means to worship or
to concentrate and upasya is the [FL] pratyaya which means karma and that is the reason why

upasya is meant here as who should be concentrated upon.

So, the [FL] vigrah is sudhi plus bhis plus upasya plus su. At this stage this attains the status
of a compound samasa, this is the [FL] vigrah and then immediately we apply [FL] there is no
samasanta pratyaya added sudhi plus bhis occupies the initial position, then we apply [FL]
and both the sups are deleted.

So, we have sudhi plus 0 plus upasya plus 0 and then straight away this long e comes
immediately before this u which is the subject matter of a scope of [FL] 6.1.77 and therefore,
this e gets substituted by ya. And so, we have sudhy upasya and finally, sudhyupasya this the

final compound output and there is no choice between this and sudhy plus upasya.

We cannot keep it as sudhyupasya that is not possible. Samhita is nitya in samasa and su is
sandhi also nitya as far as the final samasa output is concerned sudhyupasya is the compound

output.
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JUIR varnakarya-Scd satva(1/2)

* Retroflex is by default negated at the beginning of the ¢ pada
* But as exceptions, in some of the compounds, in order to denote special meaning outputs, Scd
satva is noticed and stated by rules
. * Meaning: One who bathes in a river .
- HE?JT FATd: nadyarh snitah
* ([ nadi + 8 ii] + [EAT snata + Y sul]

* [[#FEY nadi + 0] + [Tt snita +0]]

J H;l'c?fnudﬂ + [T snata]]

[ [TERAT nadisnata]|
\% _—
NF;YEL

Let us now look at the varnakarya satva in this case satva is stated in 8.3. Now retroflex is by
default negated at the beginning of the pada [FL] that is the sutra in 8 3, but as exceptions in
some of the compounds in order to denote special meaning outputs satva is noticed and stated
by the Paninian rules for example, if we have the meaning one who bathes in a river nadyam

snatah if that is the meaning.

And if there is something additional that is to be conveyed because to bathe in a flowing river
is not an easy job one needs quite a lot of skill to do that and therefore, nadyam snatah
although literally means one who bathes in the river later on takes the shape of a word
denoting something who is skilled. So, here we have nadi plus ni nadi plus ni plus snata plus

su as [FL] vigrah and then this attains the status of a compound at this stage.



And so, this is a samasa now and therefore, it becomes a pratipadika now this su and this ni
they become part of the pratipadika. So, 2 4 71 applies and by the application of this [FL] we
delete both the sups and so, we have nadi plus 0 plus snata plus 0 and then of course, we have

nadi snata and this is the output nadi snata.

(Refer Slide Time: 24:20)

JUIHR varnakarya-Scd satva(2/2)

* Now in the similar derivation, if an additional meaning output is to be

denoted, namely, ‘skill’
. * 1.e. one who bathes in a river skillfully .
* The retroflex is used and we get
* [|ETSUTT nadisnital]
* Similarly, T nisnita and ST nisnata
o AT W Sl ninadibhyar snateh kausale| A 8.3.89

Now, in the similar derivation if an additional meaning output is to be denoted namely skill;
that means, one who bathes in a river skillfully, the retroflex is used and we get the output

nadisnata. Nadisnata means, one who bathes in a river skillfully.

Similarly, nisnata and nisnata, nisnata is a skilled person and we have the sutra ninadibhyam

snateh kausale 8.3.89 denoting this additional and specific meaning for the retroflex. The



retroflex that is sha in place of sa denotes in this particular additional meaning in the

compound.

(Refer Slide Time: 25:19)

Ui varnakarya-Ulcd natva (1/2)

* Retroflex UT n is substituted at the end of the derivation of the compound

. * This s also stated at the end in the 3SCTEATAT astadhyayi .

*InA84

* This operation also reflects overall semantic difference
* That is caused by the difference in the linkage of the meanings

* Through different meaning bearing units

Similarly, natva varnakarya also is of the same kind. So, retroflex n is substituted at the end
of the derivation of the compound. This is also stated at the end of the Ashtadhyayi the
grammar of Panini in 8.4. This operation also reflects the overall semantic difference that is
caused by the difference in the linkage of the meanings through different meaning bearing

units.
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GUETE) varnakarya-Ulcd natva (2/2)

* Meaning: The act of creation * M: from whom ego has gone away

- [[ﬁ'l{ nir + Fsu] + [[HAT ma + 3ol * [ nir + Hsu] + [AT mana + b
. ana) +'{!suﬂ“.A3.4.7] 5L|H.../\2.4,371 .
o ([P nir+ 0] + [[ATma + 3T ana] + * [[FR nir + 0] + [#1eT mana - 0]]

0]] . ) * [[F#R nit]+[AT mina |)
* ([ nir|+[AT ma+ 35+ ana] . A8.4.29 [m nirména]

* ([ nir] + [[#7 ma + 30T ana)]]
< Iﬁm‘fUT nirmana)

For example, here we have two word forms the first one means the act of creation and here
we have nir plus su plus ma plus ana and then we have sue added to it. So, ma plus ana is the
[FL] and su is added to it. And then of course, in the compound process we delete the sups.
So, we have nir plus 0 plus ma plus ana plus 0. So, this attains the status of a compound and

therefore, these sups are deleted.

So, we have nir plus ma plus ana and now in this case 8.4.29 applies [FL] and that substitutes
this na by ana and so, we have nir ma ana and then sandhi happens and we get the form
nirmana which means the act of creation. And now if we compare this with the right hand

side derivation nirmana is the output and the meaning is from whom ego has gone away.

Now here we have nir plus su mana plus su and the samasa (Refer Time: 27:24) happens. So,

we have su as part of the pratipadika. So, by [FL] we delete both the sups. So, now, we have



nir plus 0 plus mana plus 0 and so, we have nirmana and finally, we get the output nirmana

this na does not change into ana.

And we have the word nirmana. Now compare and contrast these two nirmana as against
nirmana and the meaning is changed here the meaning is the act of creation where nir is a
proverb of the verbal root ma and here nir is not a proverb with verbal root ma. This is a word
mana which means ego and nir is related to the action of going gone away. So, [FL] that is the

meaning.

So, nir is related with gata and nir is not related with mana and therefore, nir cannot be called
as an upasarga of mana and therefore, this na is not changed to ana. So, nirmana which is a
bahuvrihi compound and nirmana which is a tatpurusha compound and the retroflex gives us
this difference of meaning when it is ana it means, the act of creation and when it is nirmana

it means one from whom ego has gone away.

This is how varnakarya tells us about the difference of meaning this happens only at the end

and this is not an input of something else.
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JUIHRY varnakarya-3diUcgd
uttarapadahrasva (1/4)

* This is an operation that takes place on the final sound of the 3TUG

. uttarapada .
1 * This operation is that of shortening

* Along vowel at the end of the 3d9¢; uttarapada is shortened

* With specific environments in place,like, neuter gender as well as 339G
uttarapada being subordinate

« gEar r—rg'a# yfeafeH e | hrasvo napuriisake pritipadikasya| A 1.2.47

&
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Also, we have varnakarya as uttarapadahrasva we saw this in amitabha. This is an operation
that takes place on the final sound of the uttarapada this operation is that of shortening along
vowel at the end of the uttarapada is shortened with specific environments in place like neuter
gender as well as uttarapada being subordinate. This is stated by the sutra hrasvo napumsake

pratipadikasya 1.2.47.
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JUIHRY varnakarya-3diUcgEd
uttarapadahrasva (2/4)

* Meaning: a family which protects the wealth
. o Py ofay Sriyarh pati .

o [[AF éif +3Fam] + [T pa - favic]]

o [ &1 +0] +[9Tpa +0]]

* [ 1) + 9 pal]

o [ éripa)

So, here is an example if we have a meaning a family which protects the wealth sriyam pati.
So, we have sri plus am and pa plus vic and then we have sri plus pa and sri plus pa and so,
now, we get the form sripa. So, in this case the uttarapada pa has become shortened and we

get the form sripa.
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| qUIdR varnakirya-
| uttarapadahrasva (3/4)
|

* MR ITWATET | gostriyor upasarjanasya | A 1.2.48

* The feminine suffix and the word algo which are part of a subordinate word are
shortened
1 * This rule operates in a specific environment of a compound where meanings of
\ both the TdTe piirvapada as well as 3TYUE uttarapada become subordinate to
\ some other meaning
|
1
|
|

* Which lies out of the compound
. agaﬁ?@’ bahuvrihi compound for example |
Bl

Similarly, we have gostriyor upasarjanasya another sutra talking about the uttarapada rasva.
So, 1.2.48 is the sutra and this means that the feminine suffix and the word go which are part
of a subordinate word are shortened. This rule operates in a specific environment of a
compound where meanings of both the purva pada as well as uttarapada becomes subordinate
to some other meaning which lies out of the compound. Bahuvrihi compound is therefore, an

example we have already seen amitaabha.
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JUIHR varnakarya-
uttarapadahrasva (4/4)

* One who has immeasurable lustre

* HAAT 3T T F: amitd abha yasya sah
. * [[3THT amitd Hsu] + [3THT abha + Hsu]]
* ([T amita +0] + [3M8T abha +0]]...A 2.4.71
* [[31 amita + 0] + [3MeMW abha +0]]...A 6.3.34
* [[3AT amita + 0] + [3M7 abha +0]]...A 1.2.48
* (|33 amita] + 37 abhal]...A 6.1.101
* ({37 amitabha]]

NPTEL

And this is what it is and we note now that the word abha has got a at the end and this is
shortened because this abha is also upasarjana or subordinate to the meaning which is out of

the compound. So, this a is shortened and we get abha and finally, we get amita abha.
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To summarise

* Operations based on individual sounds are done at a later stage/at the end

- of the process of the derivation of the compound
|
|
|

* They are used to denote specific meaning outputs
* And they are used to denote also the distinct meaning outputs

* They give the final shape of the word form of the compound

|
|
|
|
* Denoting one merged meaning-realizing ﬂEFQB'ZT aikapadya and LEDER) }
aikarthya ‘

To summarize, operations based on individual sounds are done at a later stage or at the end of
the process of the derivation of the compound. There used to denote specific meaning inputs
as well and they are used to denote also the distinct meaning outputs nirmana versus nirmana.
They give the final shape of the word form of the compound denoting one merged meaning

realizing aikapadya and also aikarthya.
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s

Referred Texts

o FETEAR Astadhyayi

J HH’J‘I%W Samarthahnika from the ITRIOTHETHATSY Vyakarana-
Mahabhasya

* GEIYGH Vakyapadiya

* FIEEfT Kasikavrti

* FATAYNIUT Samasaprakarana from the mﬂﬁﬁﬂa

9
Vaiyakarana-siddhanta-kaumudi

NPTEL
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These are the traditional texts referred to.
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ERURCINRY

* Wlgeyld meorndl. * Muchas gracias.

* NS YN, * Merci beaucoup.
* dgd dgd ¥Jdic. * Danke.

« 3R 311, * Grazie mille.

* U0 U0 MR, * Thank you.

Thank you for your patience.



